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An Exhibition of Wood Carvings 

and Bronzes 



By EDNA IDA COLLEY 



THE art which reflects some phase of 
national life is always doubly interest- 
ing, first as an art and again as a docu- 
ment of human affairs. The small bronzes 
and wood carvings recently exhibited at the 
Art Institute by Charles Haag were for this 
and other reasons one of the most fascinating 
collections that have been seen here for some 
time. 

At first one felt that the exhibition was 
quaint, with an old world charm and a some- 
thing of the long ago when wood carvers 
wrought ill little out of the way villages types 
from the' simple life about them with naive 
fidelity. However, after a look about one 
found that there was much more in these 
figures than the mere charm of such associa- 
tions for here was a sincere expression of 
love for mankind and an entirely new point of 
view on Americanism, all presented with ex- 
quisite skill and ta:ste in modeling. 

There were, moreover, two sides to this art, 
the serious and the playful, offering a con- 
trast that showed the scope of the artist's 
thoughts and sentiments and, yet revealed a 
completely harmonious nature, sympathetic 
And responsive. Some of the little wooden 
figures were big with the spirit of a Millet, 
notably the study of a man rolling a log of 
wood, which was marvelous in its simplicity. 
The patient figure bent above its task seemed 
like a universal symbol of toiling humanity. 
The face wore an absorbed and patient look 
and the pose of the body was accurate al- 
though the details of the anatomy had been 
barely indicated. The grain of the oak was 
so managed as to lend much charm to the sur- 
face texture and bring out the beauty of a 
fabric which was so much in keeping with the 
theme as to seem a part of it. 

A man carrying a knotty log, though not so 
great a work as the foregoing, still showed 



how understandingly this artist feels the 
planes of wood carving. One saw, too, that it 
was true that the man carrying the log knew 
how to carry it with his hand beneath the knot 
for purchase and support. A figure of a pio- 
neer woman also had the real old spirit of 
wood carving while a little girl with her arms 
full of stolen chestnuts was an appropriate 
woodland theme. It became a character 
study through the dubious look on the face of 
the small offender. 

One of Mr. Haag's most richly decorative 
bits of wood carving was the tree trimmer, a 
piece in black walnut representing a man in 
his prime, his face happy as though .Avith per- 
fect contentment in his work amid forest sur- 
roundings. He is busily engaged in trimming 
away the little, leafy branches from a straight 
round trunk and these afford opportunity for 
some rather ornamental effects. The value of 
the wood seems to have borne a revelation 
from the forest to the artist for we feel all of 
the beauty of woods and the life of the woods- 
man in this richly colored piece :of one of their 
choicest offerings. The little leafy branches 
give a decorative effect against the plain sur- 
faces of the log and the garments of the work- 
man. Yet they do not disturb, that simplicity 
for which the artist has with such true taste 
avoided being over-technical. 

A lovely and symbolic thing is his ''Spirit 
of the Log Cabin'' which, while not executed 
with the intent of dry portrait-making, never- 
theless suggests the life and soul of Abraham 
Lincoln more vividly than many a monu- 
mental and minutely finished bronze. Here we 
have just a face emerging from a log of wood, 
its similarity of feature to the great statesman 
not too insistent. Something in the retaining 
of a suggestion of the contour of the log to- 
gether with the well-defined grain of the wood 
adds to the suggestion of the log cabin wherein 
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THE AGES (Plaster) 



LOG CARRIER (Wood Carving) 
By Charles Haag 
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THE MOUNTAIN SPIRIT (Plaster) 
By Charles Haag 



Lincoln was born and. reared, the log fire by 
which he studied, and the woods in which he 
worked at splitting rails. Those who arranged 
the exhibition seemed to have felt this spirit 
and to have added gracefully to it by placing 
the piece on a corner bracket with branches 
of pussy-willows arranged about it. 

Another woodland theme is the figure of a 
pioneer with an axe upon his shoulder bound 
for the woods. This is designed as a com- 
panion piece to the pioneer woman and is 
something of a likeness to the artist himself. 
Besides these serious studies in wood there 
were a number of grotesques or caricatures 
that were most amusing. "The Proprietor," for 
instance, a quaint figure terminating in a block, 
raising aloft to the world a face that is typical 



of innkeepers the world over, well fed, 
worldly wise, fond of good living and genial 
to those who can pay. His body, though only 
indicated, has a decidedly significant rotundity 
at the belt and, though sleeves hang at his 
side, his hands have been entirely omitted to 
typify their uselessness. As a companion 
piece the artist presented "The Tenant," a 
sour-faced old lady with a complaint about 
the service ready to utter and almost to be seen 
upon her lips. 'The Forest Guardian" is an- 
other comical figure, though faithful enough 
in its modeling to the type which it portrays. 
Enormously stout and with his hands in his 
pockets this long-bearded old fellow seems im- 
pressed with the importance of his tasks and 
quite contented with a position which requires 
little more than looking around. 

A fashionable pair is another amusing in- 
stance of humor in wood carving. The man is 
quite English, exaggeratedly tall and small of 
head, with a complacent expression as though 
quite satisfied with his own appearance. The 
woman stands with the much-curved back and 
over-erect poise of head, chest and shoulders, 
which were in vogue at one time and which 
appear comical enough under the artist's ex- 
aggeration. On her harassed face is that 
vague expression of uncertainty as to whether 
or not others will recognize and be properly 
impressed with her correctness. She really 
looks just as a woman feels wearing an ex- 
treme style for the first time and wondering 
if she will be acclaimed as a model of fashion 
or a figure of fun. 

-Some of the bronzes in this exhibition were 
most felicitous, especially the figure of a man 
with a fork full of hay. This was character- 
ized by a fine delightful sweep of line and was 
much admired by artists for its simple group- 
ing. Another small bronze seemed to hover 
between the serious and the playful, presenting 
a hermit engaged in caressing consolation 
from his violin. There was something pathetic 
in the companionship suggested between the 
lonely man and his fiddle. Two little mice 
waltzing to his music while the cat dozes under 
his chair are whimsical touches which provoke 
a smile. 

Most afifecting was "The Protectress," a 
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sweet little bronze group, representing a small 
girl and her tiny brother. The girl, though 
still so young, is still full of motherly serious- 
ness as she wanders about playing her man- 
dolin for the few pennies that undoubtedly 
mean so much to her and to the baby brother 
clinging trustfully to her skirts. 

"Feeding Chickens" was a nice study of an 
old woman with some very fine detail in the 
small face. It was, however, broadly han- 
dled in the main as are even the smallest of 
this artist's bronzes. A girl driving two geese 
possessed remarkable grace and decorative 
quality as well as fidelity to fact. 

The crowning achievement of the exhibi- 
tion, however, and the significant piece, ex- 
plaining all the other figures of toilers and re- 
vealing the viewpoint of a new Americanism, 
was "The Emigrants." This group in larger 
proportions would certainly make a most fit- 
ting monument to those who, even though they 
did not come over in the Mayflower, have 
nevertheless done so much toward making 
America. The illustrations herewith give the 
two sides of this group which is remarkable 
for being so well composed when viewed from 
any angle. Here they are, the new Americans, 
coming up from the sea with all of their 
worldly goods in unwieldy bags and bundles. 
Some walk forward, courageous and hopeful, 
some drag along in utter weariness of body 
and spirit, some in doubt and fear, but all with 
that stolid, passive, immovable determination 
that is certain to win in the end. 

Strangely enough, this thrilling little group 
recalls Mrs. Hemans' poem on "The Landing 
of the Pilgrim Fathers." The words that we 
lisped in our infancy come back'to us now with 
a double and a poignant significance : 

"There were men with hoary hair 

Amidst that Pilgrim band; 
Why had they come to wither there 

Away from their childhood land? 
There was woman's fearless eye 

Lit by the deep Love's truth; 
There was manhood's brow, serene and high 

And the fiery heart of youth." 

And here they all are, the old man drooping 
against the burden, the young mother cradling 
her babe in her arms but giving a shoulder to 
the load, a young man in the rear with doubt- 




H AY MAN (Bronze) 
By Charles Haag 



ful but grimly determined face and a hand 
that grasps at the bundles most expressively. 
While at the head of the procession walks a 
man in the glory of his prime looking forward 
manfully to the future and leading the little 
band, all of whom seem to have thrust upon 
him a bit, into the new land of difficulties and 
promise. 

The sentiment of the thing is inspiring. We 
appreciate, as never before, our foreign-born 
Americans and realize the oneness of Pil- 
grims and emigrant fathers. Nothing but sin- 
cerity and simplicity in the heart of the artist 
could have told so well the story of those who 
are American by the baptism of the spirit if 
not by birth. All of his little figures which 
seem to us so quaintly foreign are now inter- 
preted as the naive expression of an Ameri- 
canism which we have not perhaps appreci- 
ated, for they are all studies of those who have 
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come to us from Europe to toil as pioneers in 
the development of a new land. 

Another bit that is full of sentiment is the 
study of a young married pair pulling together 
on a rough and primitive little plough. This 
is not executed for the sake of fidelity to 
agricultural processes but as a symbol of that 
complete sympathy and unity of effort that 
make for success and happiness in double har- 
ness. 

The studies for fountains in this exhibition 
gave a hint of Mr. Haag's more monumental 
works and showed considerable originality and 
cleverness. The American fountain modeled 
for Johnstown, Pa., was simple and archi- 
tectural in style, adorned on either side with a 
bas relief, one representing an Indian drinking 
from a spring and the other a buffalo at a pool. 
A most curious model was the whale fountain, 
having the general outlines of this monster of 
the. sea though conventionalized into square 
architectural effects, that rendered it merely 



a suggestion of Jonas' tenement. In the great 
jaws were the two drinking jets, the fins at 
either side just above the ground formed 
drinking basins for dogs while the tail was 
rounded out into a deep basin or trough for 
the horses. 

There were, moreover, some most interest- 
ing bas reliefs in this exhibition ranging from 
the innocent playfulness of a little girl with a 
snowball to the exquisite sadness of a bronze 
entitled 'Alone.'' In this latter work the rude 
figure of a man is seen driving an ox hitched 
to a crude sledge bearing a simple coffin, and 
the entire work is replete with piercing sorrow. 

Photographs of larger works, one represent- 
ing a family group of rough nude figures 
which nevertheless possess a certain grace as 
typifying toil, and another signifying the ages, 
gave hint of the larger scope of Mr. Haag's 
work and it is probable that his monumental 
pieces will be shown here in the not too dis- 
tant future. 



